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Experimentation

Screen printing

Form layering

The uncertainty of the result and the time window for experimentation. Visually, I
like the interplay of form, color and materiality. Different printing techniques and ef-
fects give me endless scope for experimentation. The combination of the digital and
the analog handcrafted works create a balance. I am very interested in fashion and
absurdities, which can be realized in screen printing. The aim i1s to give the viewer an
unfamiliar feeling when confronted with unfamiliar appearances and to open their
eyes to new things.

09.01. - 03.03.2023, 2nd year of Studies, Teacher: Martin Infanger



Experimentation

Screen printing
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Meaningfulness

Book

Creation du sens

During a two-week artistic school trip in Paris, my perception opens up in an infinite
number of directions. This situation prompted me to put our existence and the desi-
re to describe everything into a new context. Inspired by my stay in Paris, the publi-
cation Création du sens was created as a refreshing change for our predefined mind.
I combined the drawings and photographs with a being that I had intuitively chosen.
Supported by texts and a leaflet at the end of the book, the theme of being is brought
closer to the viewer.

12.09. - 04.11.2022, 2nd year of Studies, Teachers: Philippe Desarzens, Christoph Fischer, Marianne Halter, Martin Infanger, Martin Woodtli



Meaningfulness

étre confronté-e

Comment suis-je venu avec ce sujet?
L'étre est une chose inexplicable
dans laquelle nous sommes toujours et
dont nous ne pouvons pas nous déta-
cher. Pour s'en détacher, tout dépend
de la valeur que I'on accorde a |'étre
et avec quelle définition on essaie de
'expliquer. Puisque nous avons une li-
berté infinie dans notre étre et qu'il me
semble que I'étre est a la fois tout et
rien, j'ai utilisé ma liberté pour définir
'étre la difféeremment.
En raison du grand contraste qui « Notre liberté au-
apparait entre la réalité et sa propre jourd’hui n'est que a
: . décision de lutter pour
perspective perceptive, tout est dans e
I'étre. C'est excitant de voir tout ce Jean-Paul Sartre

Book

confroncd-a 10-1%
anisé-¢ 16-27
autorizé.¢ JE=719
imattentil-ve J8-35
Inddpandant -e 56-39
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rebelle 52-55
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s0is 1ibrd

Dans un monde ol tout est défini et ol
I'on tente de décrire verbalement l'en-
semble de |'existence, il est difficile
de voir avec la connaissance, de manié-
re totalement impartiale.

En saisissant I'existence a Pa-
ris par le dessin et la photographie,
j'al appris a connaitre mon secteur du
canal Saint-Martin de maniére multi-
ple. J'ai pris conscience que dans notre
réalité, tout est a la fois dans |'étre et
dans le neant. Cela signifie que tu peux
disposer de la liberté infinie de donner
du sens, ce qui devrait nous rendre
heuraux et satisfaits.

Pose-toi la question de savoir com-
ment tu percevrais le monde si rien
n'etait nomme ?

En tant qu'invitation a prendre en
main le sens et a obtenir ainsi une nou-

velle perspective positive, ma publica-
tion illustre comment je me sers de ma
liberté et comment la perception per-
sonnelle peut étre ouverte par la réduc-
tion et la redéfinition.

qu'il faut pour ouvrir les yeux et influ-
encer notre facon de penser.

Sous forme de lexique a emporter avec
soi, le consulter et y réfléchir. comme
une sorte d'évasion de |a réalite et
comme un élan pour prendre la liberté
dans laquelle nous nous tenons.

Cette visualisation est a votre dis-
position comme matiere a réflexion sur
la composition du monde et sous quel-
les influences nous avons été depuis
notre naissance.
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Meaningfulness

Book

Interview

Chague personne est
parfois elle-méme et parfois
non. Cela dépend des mo-
ments.

Tout d'abord, vous
dever choisir avec soin les
idées, les personnes et le
situations gque vous ates li-
bre de choisir : amis, amour,
culture, mode de vie, lieu
de vie, travail... Cela vous
aidera a faire face a ceux
auxquels vous étes obligé
accepter. Autre conseil de
Simone de Beauvoir, écrivain
francais trés connu : « vivre
comme tout le monde en

‘atant comme personne. »

il
Cela signifie vivre comme
tout le monde, mais en étant
différent. Je t'ai dit cette
phrase,

Cela nous oblige a suivre
certaines :-'2-3|-.=.'5. Cela nous
donne une culture que nous
partageocns, meéme si nous la
rejetons. Cela nous appor-
te des relations. Mais cela
peut étre trés cruel pour les
personnes différentes : han-
dicaps, choix sexuels, appa-
rence, artiste, vagétariens..,

Comment décririez-vous
notre systéme social et quel-
le est votre opinion a son
sujet ? 7772

Mouvement, création,
culture, mode, et plein d'op-
portunités, par exemple,
rencontre a Jeune étudiant
dessinant dans un parc...
Mais aussi sans-abris et cho-
meurs, drogue, trop ou pas
assez d'argent, graves et

trop de voitures ...

Oui et non. Mais sa-
voir cela, ¢'est une sorte de
liberté.

Je ne peux parler que
de ce qui me rend heuraux :
les gens que j'aime, la
poésie, |'art, la musique, les
animaux, la nature, le choco-
lat... Ou simplement étre |a,
tranquille et sans effort par
une belle journée d'octobre.

Recette :
prenez un jean bleu, une
paire de chaussures Suede
bleu (chanson d'Elvis Pres-
ley), un saphir, une pheoto
d'Yves Klein (artiste fran-
¢ais qui a inventé son bleu
spécial), ajoutez une goutte
d'encre, quelgues notes de
blues, juste un léger morce-
au de ciel.... et vous pouvez
avoir une toute petite idée
du bleu.

Owi, par exemple, quand
j'ai decouvert que dessiner
quelque chose signifiait des-
siner |'espace, |'air autour du
sujet... On m'avait dit avant
qu'il suffisait de dessiner le
sujet principal.
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Meaningfulness
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Waking up

Your turning leaves no one standing

So that an egoist can turn and remain standing, his environment falls apart. This
destroys empathic togetherness. In the context of social power, my series of photo-
oraphs deals with the subject of egoism. An egoist spins around and loses his clear
view and his balance. He no longer sees his surroundings as people, but as manne-
quins. The more the egoist expands, the greater the damage. In addition, the egoist
who thinks he i1s sitting on a high horse can be portrayed with blinkers. He shies away
from nothing and shows no consideration for anyone.

06.03. - 31.03.2023, 2nd year of Studies, Teachers: Martin Woodtli, Zvonimir Pisonic

Photography
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Visualize

Egoism-Us

We've all acted selfishly at some point, but i1t's not so easy to recognize 1t In oursel-
ves. It 1s much easier to recognize selfishness in someone else. The main thing is to
recognize this social phenomenon. The Egoism-Us newspaper 1s an egoist in itself.
This serves as visual material for the viewer. The black dot as a symbol for the egoist
provokes and denies the view. The medium of the newspaper 1s easy to understand
and serves as casual consumption for in-between. Bought to be thrown away - and yet
the medium of the newspaper leaves a lasting impression.

08.05. -19.05.2023, 2nd year of Studies, Teachers: Martin Woodtli, Zvonimir Pisonic

Newspaper
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Newspaper

Visualize
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Gleichgewicht?




Reflect

Are you spinning in balance?

Are we still spinning in balance? Or have we become twisted 1n our selfishness? In
my poster realization on the topic of social power, 1t was very important to me to en-
courage viewers to question what selfishness looks like for them and in their environ-
ment. The spinning top, the symbol for egoism, 1s placed 1n the center of the poster
and 1s firmly embraced by the characteristic ego. A spinning top can only spin when
1t 1s In balance and has it's rightful place, with no one getting in its way. To this end,
the somewhat contradictory question is asked: ,Are you spinning in balance?“ I find
It exciting to see how moving posters can be used to communicate even more clearly
and how movement will influence visual communication in the future.

06.03. - 31.03.2023, 2nd year of training, Teachers: Martin Woodtli, Zvonimir Pisonic

Moving Poster
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http://moirazurkirchen.ch/projektseite_egoplakat/index.html
http://moirazurkirchen.ch/projektseite_egoplakat/index.html

Gleichgewicht?
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Mood

Poster

Sound forms

[llustrating an emotional situation offers many exciting approaches. On behalf of the
LLucerne School of Music, I designed an invitation to the Master’'s degree concerts in
the medium of the moving poster. My focus 1s on the sound and rhythm, which 1s con-
veyed through the color, form and movement of the animation. I have linked the va-
rious musical styles and sound forms with the theme of notation and rhythm. The
typographic confrontation takes place through disassembling and assembling. This
Interprets the music, which can alternately come together and dissolve again.

05.06. - 30.06.2023, 2nd year of Studies, Teachers: Flavia Mosele, Patrick Portmann, Kaspar Fluckiger
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https://moirazurkirchen.ch/projektseite_musikplakat/index.html
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Orientation

Editorial

.ondon directed by locals

From a two-week stay in London, I remember cramped city spaces and a diversity

of inhabitants. The aim of the London project was to free ourselves from digital de-
pendency and instead be guided by what Londoners told us about their city. ,Direc-
ted by Locals" 1s a collection of stories in images and words about 44 places of per-
sonal significance to 44 Londoners and the sequence of events that led us to these
encounters and places. The layout focuses on orientation. This is represented by two
different font styles. The vertically inverted technical information refers to the coor-
dinates of the places. On the image pages, the coordinates for navigation are printed
on a slightly opaque paper, which creates a flowing dynamic when turning the pages
and makes the image grid perceptible.

11.09 - 2710.2023, 3rd year of training, Teachers: Patrina Strahl, Markus Wicki, Valeria Bonin
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Mediate

Poster

Frighteningly beautiful pictures

The facts of climate change have been on the table for a long time, but who wants

to face the technical facts? In collaboration with the Institute of Geography at the
University of Zurich, I explored visual communication methods to make the scien-
tific facts accessible through an appealing design. The aim was to provide food for
thought on the current climate debate, 1llustrating the dramatic dimensions of climate
change 1n a surprising way. An exploration of form and color gave rise to associlations
with the various facts of climate change. This inspiration resulted 1n this poster of
storm surges in shades of blue and the shape of a vortex.

12.12. - 23.12.2022, 2nd year of training, Teachers: Rafael Koch, Jiri Chmelik



Mediate

Poster

Schleudergang

Haufung von Sturmfluten

Aufgrund des erwarteten Anstiegs des globalen Meeresspiegels
wird auch die Haufigkeit von Sturmflutereignissen zunehmen.
Dies hat vor allem in den stark besiedelten Kistenregionen der
tiefen und mittieren Breiten eine Zunahme von Kiistenerosionen
und Uberschwemmungen zur Folge.
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Prognose A

Unter kansequenten Klimaschutzmass-
nahmen werden Sturmfluten, welche an den
Kilsten der tiefen und mittleren Breiten,

reits 2wischen 2040 und 2060 jedes Jahr
auftreten.

HNette =0 ab dem lahe 7050 55 1-2.0

Prognose B
Unter fehlenden Klimaschutzmassnahmean

beginnt dieser Prozess beraits in den Jahren

2wischen 2030 und 2050.

Husneras oes usual | B5PE-8.5

Weitere Aussichten

Kisten in polaran und subpolaren Regionan
wearden bis ins lahr 2100, im Gegensatz zu
den tiefen und mittleren Braiten kaum ainen
Anstieq des Meeresspiegels und eine erhihte
Haufigkeit von Sturmfluten erfahren.
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Mediate

Poster

Schleudergang

H&ufung von Sturmfluten

Einleitung

DO, flgnialany Gesbaes. Unhredmslld? Dl h

LLraEM

e e s o o

£ ]

Universitat
Zirich™

Schleudergan

Haufung von Sturmfluten

| i ] = =

Aufgrugiiiies.endantalen F.l_r.']r_.atil;‘:iiﬁ des '51'[@1}%{&:.: Moersss

spiege S W aSUD BN is i ,JT i'gh.g#f“i.fﬁﬁ -‘;jturq:":i'ffg_@r_’mi@masan
zunehmaMEENEstvOrallerh in den stark DeSISESH K ls-
tenregionen daiidrer Und Mittleren Bfgiten ellBZUnahme
von Kistenersslopen und Uberschwenimunger zUr Folge.

Frognose A ;
Untar konseguenten Klimaschutzmassnah-
men werden sturmfiuten, walche an den

Kisten der tiefen ung r'.'IiTﬂl'.'l"_I'.:T‘I Braiten bis-
her alle 100 | r-::_zul_igetrr_-!ﬁmié?jd. bereits

rwischen 204

Prognose B Yary
i
Unter fehlenden KiimaschitEmassnahmen

“Beginnt diesef Phazesshereits in den Jahren

;wti;:r:,.uiﬁ :.J;T}:'riﬂf.ﬂll.d 2050 fa-
= l' | &, e -

e B ke

! g |

Wolters Buseithten | _
Ksten ipolaren und sUbpdlaren Regionen
warden bis ing Jahr 2100, im Gegensaltz zu

den tiefen und mittieren Breitan, Kaum einen

—Anstieg das Maeresspiegels un r::ﬂlna';arh-::'-hf.e
JH&ufigkeit von Sturmfluten erfahfon”
|

A INE TAOW

e




181S0d
SlelIPa\



5, ._:'-.-;'ﬁ':-l r!I FiIr‘.::.:l TFqI!!i;IL:I-EI .
S e - g
R O P 1
I

r::l'_{ "‘[:1'"! lI-.Il..II
i [ Seariid T =
I'u'r ;'1 ':1.1'; ! ”.. 31'.,_-

Rl D



-\.l:r .

=i
s

|t
il
] ::' o
: ]
= Pl

b
S
!
=
.
o
ik = - ’
LIl ) i
e 'I.' N
. \
e i

o
]
1 =
!
1 _
el
i - ; -.
- P -l |
. (| i -
;
: |
i .- - = 2 .
-
L |
2 L
| -;H"
- .I 1 .
| 5= II r ot
3 \ 3
: : -
LY Y
I i 3 e % L)
.ll 1 'P'_ . I .
i = Fi ! |
i --.__- . L :
0 I’ ') _'\.1. "y
[ i " 5 I S ST E s it
: Rt | sy I:-
. ir

;
LR | .
N [T ==l '
G ot t i T 1
1 i 1 T e e ek N e T l. :
.'_I
, et i s T
L - - ¥
I et ERii
i Hox sty
'I_.'\.' 'II i




Characterize

Editorial

Commitment to cohesion in the world

Regardless of our status, we take photos of ourselves almost every day, present our-
selves, work on our appearance, on our ,profile”. Do you show yourself as you are or
as you want to be seen”? When portraying my fellow student Pascal Bassler, I came up
with a symbolic image concept. His attributes are humanism, prudence and skepti-
cism. With green threads, he 1s strongly connected to his surroundings and a hat ho-
vers over his head in addition to his pensive facial expression. When photographing,
| find 1t important to create authentic situations. The publication Fotografie Layout
was created from all the portraits of my fellow students and their texts.

06.06. - 01.07.2022, 1st year of training, Teachers: Markus Wicki, Daniel Infanger, Christine Suter
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Imponderable

Print

Attention freshly printed!

I enjoy getting my hands dirty with paint and all kinds of working materials. Giving
free rein to the process and being open to a surprising result 1s an important con-
trast to planned execution for the work process. The starting point is initiated by me
and an 1dea. After that, the final appearance is left to chance. I have dealt specifically
with letterpress printing and found fascinating forms through various experiments.
Such pictures are very inspiring and liberating for me.

09.01. - 03.03.2023, 2nd year of training, Teachers: Martin Infanger, Fabio Parizzi, Markus Wicki, Marco Backer, Tobias Klauser
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Present

Catalog

What view 1s created 1n the light

View of the light. Light constantly surrounds us and makes us viable. I am surroun-
ded by graphics. I present three different light sources with biographical texts in a
uniform, reduced design catalog. The clash of different shapes and proportions crea-
tes tension. In this field of tension, basic rules and grid structures in the layout play
a decisive role for me. I used the concept of shifting to apply the typography to dif-

ferent objects as appropriate. With this shift, a loose feeling and the playfulness of
light 1s made clear.

02.11. -10.12.2021,1st year of training, Teacher: Loana Boppart, Marc Philipp, Flavia Mosele
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Zurkirchen

Colorful thoughts under green hair

My name 1s Moira. I am a constantly evolving character. For the past three years, I

have been deepening my graphic and artistic interests at the Lucerne Graphic De-
sign School. I am an open-minded person and I believe that you can learn something
from everyone. With critical thinking and a strong sense of independence, I enjoy ta-
King on creative challenges and experimenting with visual appearance. I dedicate my-
self to each of my projects with full attention and thoughtfulness. I also like to make
my own appearance unique and authentic from head to toe. Colorful hair, deep con-
versations and a sense of spirituality are part of my personality. I find peace and
serenity in nature. It 1s the source of my realm of 1deas. I want to consciously and
radically develop my design skills in a variety of ways and find new inspiration.

Date of birth: 10.03.2006, Nationality: Swiss, Gender: Female

Moira



Programm Interests

Photoshop, Indesign, lllustrator, After Effects,
Lightroom, Office 365, Adobe Xd, Glyphs,
Capture one

Zurkirchen

Photography Analog and Digital, Fashion
Production, Nature, Meditation, Sketching,
Music, Dancing, Cooking, Tattooing

Languages
German Native Langauge, English B2 first,
French B2
E-mail Training
moira.zurkirchen@gmail.com Cantonal School Sursee 2018 - 2021
Graphic Design Class Lucerne 2021 - 2025
L.ocation

Lucerne, Switzerland

Telephone Instagram

+4177 487 4104 mol.zu

Moira






